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Typing Fingers
SAMANTHA CULP

Writer and visual artist; Co-founder, Embassy Projects (Hong Kong/New Haven)

My preoccupation is typing. Not typing on
a computer, though I do that all the time.
I mean my hands just typing on their own.
On the side of my purse, on the bed sheets at
night, on the surface of a table, on the inside
of my closed fist. Sometimes on sheer air.

I've been typing for a long time. I
grew up playing with my Dad’s mint-green
Hermes 3000 manual typewriters, but that
was mostly keyboard pecking. In middle
school, we had to take a touch-typing class
to pass our computer requirement. I was re-
ally good. I'm still a pretty fast typist, on real
or imaginary keyboards. I think that class
permanently attached an invisible keyboard
to the undersides of my hands. But I don't
know when they started typing on my knees,
on the car steering wheel, on empty space.

It’s mostly subconscious; throughout
the day I periodically become aware that my
hands are subtly repeating some pattern, and
then try to ‘feel out’ which invisible keys
my fingers are targeting. Usually it clicks
into place quite easily, as I'm repeating some
words or phrases that I've recently heard or
said. It could be quite random; a snatch of
overheard conversation (“Turn left here.”)
or items that have been bouncing around
my mental to-do list (“Printer ink”). Often
when watching a movie, I end up typing a
line of dialogue or plot-related term: “She’s
gone,” “Look out!”, “astronaut”. Sometimes
it’s a bit stranger — a rthyme or word without
a clear source. “Never sever.” “So sorry
safari.” “Oblique.” Sometimes it seems like
my fingers have just chosen words that have
a pleasing arrangement of letters, and the
words/phrases are usually short, probably to
better allow fast repetition and simple mus-

cle memory. I am probably typing much
more than I actually realise. Usually when
I'm sitting next to my boyfriend on a couch
or theatre seat or plane, my hand in his or
resting on his leg, he'll ask what 'm typing,
and I'm surprised to find I've been doing it
atall.

The big question is why. For me,
someone on the OCD spectrum, is it just a
nervous muscular reflex that somehow got
wedded to a motor-linguistic framework?
Considering my frustrated relationship to
‘writing’ (i.e., I hate it, but I have to do it
anyway), is this an anxiety that my fingers
are working out for me, in the only blind,
primitive way they know how? Is it an
impulse, even on the corporeal level, to grab
meanings from the world and freeze them
in static form? Or is it something different
entirely? Maybe my body is trying to tell
me something, and one day I will finally
understand what it has to say.

© 2008 Samantha Culp
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a Microsoft Research Award for Gaming and Graphics. In 2008, the World Economic Forum chose him as a Young
Global Leader. adriancheok@mixedrealitylab.org

graduated from the National University of Singapore with a degree in economics and East Asian studies and has a
masters in Digital Media from the University of California, Santa Barbara/Brooks Institute. Based in Singapore, he
is a lecturer in Digital Audio Video. In his free time, he surrounds himself with good friends and watches soccer,
especially supporting his favourite team Chelsea FC. mouen@hotmail.com

received her BFA and MFA from the School of the Art Institute of Chicago in 1976 and 1978 respectively. She taught
at the Hong Kong Polytechnic from 1979 to 1986 and at the Design Department of the Institute of Vocational Edu-
cation from 1998 to 2002. She joined Hong Kong Baptist University in 2002. In 1993, she represented Hong Kong
at the Ist Asia Pacific Triennial Exhibition in Australia. She was named Artist of the Year in 1998 by the Hong Kong
Arts Development Council. Four exhibition catalogues and a book of her works have been published by art galleries
and art centres. choiyanchi@netvigator.com

is an artist and a curator based in Berlin and Singapore. He received his MA Communication Art & Design from the
Royal College of Art, London in 2002. His practice involves the investigation into the reasons and methods by which
individuals imagine the future and how it can be represented as a series of conceptually generated objects, situations
and texts. He represented Singapore in the 50th Venice Biennale in 2003. Chong is exclusively represented by Vita-
min Creative Space. www.hemanchong.com

is a composer and sonic artist. He graduated from Goldsmiths College, University of London, with a Bachelor of

Music in 1999 and a Master of Music (Composition) in 2000. Between 2001 and 2005, he was a postgraduate re-

searcher in electroacoustic composition at the Stanley Glasser Electronic Music Studios (EMS) in Goldsmiths College. 234
His research interests include, but are not limited to, acoustic ecology, aurality, listening, sound and semblance, the

aesthetics of noise and silence, musicking, identity formation, gender, performativity, embodiment, and post-structur-

alism. He is an academic staff at the Republic Polytechnic, Singapore. www.angelfire.com/electronic/phase/

was born in Malaysia and raised in Singapore, and he graduated with honours in mechanical engineering from the
National University of Singapore in 2003. In 2005, he became one of the few in the world to summit Mount Everest.
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with international news agencies. Chow is also a motivational speaker: He is currently a lead trainer with the 8th Pin-
nacle and has trained regional banks and government agencies on teamwork and leadership. www.stefenchow.com
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the evolution of urbanism in Singapore and its impact on residents. In 2004, he was also awarded a Certificate of
Distinction in Photography in the 24th vos Painting of the Year Competition. In 2002, he represented Singapore in
Asian Comments, a 24-hour photography event held in the city centre of Copenhagen organised by the Asia-Europe
Foundation. His exhibitions between 1996 and 2006 include photography, sculpture and paintings, in Singapore,
Bangladesh, Italy and Malaysia. www.chyeteck.farm.sg

main form of expression is drawing, specifically, pencil on paper. Other mediums such as paint, writing and photog-
raphy help fuel her work in different manners of artistic resolve. She works from the following point-of-departures:
sexuality in women; psychological horror films; mise en scene; desire; and a lack of colour. In 2003/2004, she received
the National Arts Council’s Georgette Chen Scholarship and represented Singapore at the asean Youth Exhibition,
and has been exhibiting in various venues since. She recently held a well-received solo exhibition, As Brutal As, at La
Liberia, Singapore. www.genchua.com

is a Singapore-based emerging artist whose interest lies in the notions of private/public spaces. His drawings and
meticulously crafted miniatures work as psychological metaphors and speak of the need for individuality and freedom
along with conflicting desires for security and relationship with community. Chun held his first solo exhibition enti-
tled Me, Myself and All at the Esplanade, Singapore in 2007. www.nextstoplaputa.com

was born in Los Angeles, California. After graduating with an honours degree in literature from Yale University, she
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2007, Samantha was a FUSE artist-in-residence at the media arts organisation Videotage, and was recently elected to
join their board of directors. www.samanthaculp.com

duate of the Bauhaus-University, Weimar/GER and the University of the Arts Berlin (MA Art in Context) with focus
on video and installation in the framework of interdisciplinary practices. She involves scientific contexts, institutional
environment and curatorial activities in her artwork. She lives and works in Berlin and is represented by Stedefreund,
Berlin [www.stedefreund-berlin.de]. She has most recently exhibited at Art Athina, Athens 2008; artTransponder, Ber-
lin 2008; Berliner Kunstsalon, 2007; Rubelle & Norman Schafler Gallery New York, 2006; Berlin Medical Historical
Museum, 2005. www.stedefreund-berlin.de

was born in 1963 in Hamburg, Germany. She studied Art History, Philosophy, German and Italian Literature and
received her PhD from the University in Muenster, Germany in 1995. She is the founder of the Kulturbuero LaRete
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the director of the European Studio Programme of the ACC Gallery and the City of Weimar (Germany). From 2000
to 2004, she was Director of Visual Arts at the Castel of Ettersburg (Germany). www.palazzoartinapoli.net

comprises Steve Dutton and Steve Swindells, who have worked together on exhibitions, projects and publications
since 1998. Dutton is Professor in Creative Practice at Coventry University, while Swindells is a Reader in Contempo-
rary Art at the University of Huddersfield, both in the United Kingdom. The duo recently completed a three-month
artist-in-residence programme at Ssamzie Space in Seoul. Their work has no restrictions on media.
s.dutton@coventry.ac.uk; s.p.swindells@hud.ac.uk.

was born and brought up in Frankfurt, Germany. She studied and worked in England, Germany and Japan, received a
Master’s degree in architecture in 2002 and an MEa in Public Art in 2005 from Bauhaus-University Weimar, Germany.
In August 2006, she moved to Hong Kong where she continues her art and design practice. Her works have been
shown in international galleries, film festivals and exhibitions. She is mainly interested in the interaction of space and
society, scrutinising aspects of urbanity and lifestyle — but always bearing a small smile along the way.
www.corneliaerdmann.de

was born in Hong Kong. He received his BA (Hons) Visual Arts in 2008 from the Academy of Visual Arts, Hong
Kong Baptist University. In the same year, he completed a student exchange programme at the University of Am-
sterdam, the Netherlands. For the past few years, Fong has worked with mixed media, photography and installation.
Recently, he has experimented with video, sound and poetry. He is interested in daily life, perception, a sense of time,
emotion and relationship and the mass media. www.silasfong.com

writes, makes art, designs, and curates. He first trained at the Nanyang Academy of Fine Arts and subsequently,
pursued sculpture at the LasaLLe-sia College of the Arts, Singapore, where he graduated with a BA Fine Arts in 2007.
He has written for and edited a number of projects, most recently an artist’s book entitled Trace, with Susiec Wong.
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